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In view of the largely non-belligerent nature of Christian scriptures and patristic 
literature, waging a holy war in the name of Christianity was a concept that 
reY]Qred R][tQÅcatQon.1 In a pathbreaking article,  Jonathan Riley-Smith suggested 
in 1980 that it was love that served as the most persistent motivator for crusad-
QnO.2 In crusader thought, he argued, caritas, Christian love, encompassed not 
only love of God, but also more earthly kinds of love — of one’s neighbors, family 
members, brothers in faith, and feudal lords — and crusading was understood as a 

*  Troubadour manuscript sigla: 
+ 8arQ[� *QJlQotPvY]e natQonale de .rance� Nr.  �� 
- 8arQ[� *QJlQotPvY]e natQonale de .rance� Nr. ���! �¹+Pan[onnQer pro^encalº� 
/ MQlan� >eneranda *QJlQoteca )UJro[Qana� ;.8.�  
: 8arQ[� *QJlQotPvY]e natQonale de .rance� Nr. ����� �¹+Pan[onnQer 4a >allQvreº� 
?  8arQ[� *QJlQotPvY]e natQonale de .rance� Nr. ����� �¹+Pan[onnQer de 

;aQnt�/erUaQn�de[�8ru[º�      
 X 8arQ[� *QJlQotPvY]e natQonale de .rance� Nr.  �� �¹+Pan[onnQer d] :oQº�
 An earlier verion of this paper appeared in Uri Jacob, Musical Responses to the Crusades in France 

and Occitania during the 12th–13th Centuries� 8P, dQ[[.� <Pe HeJre_ =nQ^er[Qta oN 2er][aleU� 
����� +Pap. �. 1 aU OrateN]l to Ua 8P, []per^Q[or� Ao[[Q Ma]rea� a[ _ell a[ to Haddar 
*eQ[er� ,an ,e]t[cP� 2aUe[ /rQer� 2oPn HaQne[� <aQlQ HardQUan� 4Qnda M. 8ater[on� ,anQel 
:. ;cP_artb� and )nna Baaar]bnaaa Nor readQnO and coUUentQnO on pre^Qo][ draNt[ oN tPQ[ 
paper.

1. ,e[pQte tPQ[ Oeneral cParacterQbatQon� tPere Q[ an arraa oN +PrQ[tQan te`t[ precedQnO tPe cr]-
[ade[ tPat dQ[c][[ tPe role oN ^Qolence Qn relQOQo][ conte`t[. 7n tPe adaptatQon oN []cP ten-
dencQe[ Ja tPQnker[ NroU tPe tQUe oN tPe cr][ade[ [ee e[pecQalla ;][anna ). <Proop� Crusading 
as an Act of Vengeance, 1095–1216� .arnPaU" )[POate� ����� and tPe Uore concQ[e ^er[Qon Qn 
;][anna ). <Proop ¹)ct[ oN >enOeance� )ct[ oN 4o^e. +r][adQnO >Qolence Qn tPe <_elNtP 
+ent]ra�º Qn War and Literature� ed. 4a]ra )[Pe and 1an 8atter[on� ?oodJrQdOe" *oadell � 
*re_er� ����� pp. �·��. 

2. 2onatPan :Qlea�;UQtP� ¹+r][adQnO a[ an )ct oN 4o^e�º History� ��� �! �� pp. ���·!�.
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_aa oN e`pre[[QnO one¼[ loaalta to lo^ed one[. )ro]nd tPe [aUe tQUe tPat tPe cr]-
sading movement began at the end of the eleventh century, another important 
enterprise assigning love with a crucial role was taking root in the same area of 
.rance and 7ccQtanQa. <Pe rQ[e oN -]ropean ^ernac]lar larQc� or� to p]t Qt Uore 
precQ[ela� tPe appearance oN tPe earlQe[t e`tant corp][ oN larQcal [onO[ _rQtten 
in any European vernacular, is often mentioned in the same breath with the 
appearance oN Qt[ Uo[t _Qde[pread topo[ oN co]rtla lo^e �7ccQtan" fin’amor� 7ld 
French: fine amours�. <Pe År[t Oenre to PQOPlQOPt tPQ[ topo[ _a[ tPe canso — most 
[QUpla p]t� a tro]Jado]r lo^e larQc.3 The current article provides an interdisci-
plinary reading of the only responses to crusading within the canso repertory that 
Pa^e Jeen dated a[ earla a[ tPe UQd�t_elNtP cent]ra. 1t _Qll deUon[trate Po_ 
tPe[e [pPere[ oN cr][adQnO and co]rtla lo^e Qnter[ected Nor tPe År[t tQUe kno_n 
to us,4 _PQle takQnO Qnto acco]nt tPe [t]dQe[ Ja 4]cQa 4abberQnQ and otPer[ _Po 
have already demonstrated how crusading themes were present in troubadour 
poetra alUo[t NroU tPe o]t[et oN Qt[ _rQtten tradQtQon.5 

+r][adQnO�related ^ernac]lar larQc[ NroU c.����·���� ̧  [oUe ��� oN 
_PQcP are pre[er^ed no_adaa[ ̧  oNten depQct tPe cr][ader JeQnO offered tPe 
re_ard[ oN [al^atQon� Ponor� and� Qn o]r conte`t� lo^e� Qn ret]rn Nor con^er[Qon 
and coUUQtUent to tPe cr][ader effort. <Pea al[o OQ^e ^oQce to tPe _orrQe[ and 
uncertainties concerning the crusades, as well as to misgivings about their han-
dlQnO. )[ Q[ tPe ca[e _QtP UedQe^al larQc[ Qn Oeneral� []cP [onO[ _ere larOela 
sung rather than read aloud or silently, and they are often preserved in notated 
^er[Qon[. ,e[pQte tPQ[ cParacterQbatQon� _PQle []cP larQc[ _ere analabed NroU 

3. ) ][eN]l Qntrod]ctQon to tPe topQc Q[ 4Qnda M. 8ater[on� ¹.in’amor and the Development of 
the Courtly canso�º Qn The Troubadours. An Introduction� ed. ;QUon /a]nt and ;araP Kaa� +aU-
JrQdOe" +aUJrQdOe =nQ^er[Qta 8re[[� ����� pp. � ·��. Mo[t N]ndaUentalla� tPQ[ topo[ depQct[ 
a År[t�per[on [peaker aearnQnO Nor and []JR]Oate to an ]nattaQnaJle co]rtla lada. )ccordQnO 
to tPe [tQll _Qdela accepted deÅnQtQon Ja ,enoUa� ¹de[pQte tPe [en[]alQta tPat []cP lo^e 
implies in Christian eyes, for the troubadours such love was spiritual in that it sought a union 
of hearts and minds rather than of bodies; it was a virtuous love in so far as it was the source 
oN all nat]ral ^Qrt]e and _ortP.º ;ee )le`ander 2. ,enoUa� ¹+o]rtla 4o^e and +o]rtlQne[[�º 
Speculum� � � �!��� pp. ��·��� Pere p. ��. 

4. .or a cPronoloOa oN cr][ade�related ^ernac]lar [onO[ [ee 4Qnda M. 8ater[on� Singing the Cru-
sades. .rench and 7ccitan Lyric :esponses to the Crusading Movements, ����·����, Woodbridge: 
*oadell � *re_er� ��� � )ppendQ` *. .or dQ[tQnct dQ[c][[Qon[ oN tPe cr][adQnO�related rep-
ertories of love lyrics in Romance languages as a sub-genre, found in both troubadour and 
trouvère corpora, see especially Dorothea Carolyn Martin, The Crusade Lyrics. Old Provençal, 
7ld .rench and Middle High German, ����·�� �� 8P, dQ[[.� =nQ^er[Qta oN MQcPQOan� �! �� 
pp. � �·���# +atPranke <. 2. ,QRk[tra� La chanson de croisade. jtude thumatique d’un genre hyJride, 
)U[terdaU" ;cPQpPo]_er en *rQnkUan� �!!�� pp. ���·��# 4Q[a 8erNettQ� ¹+r][ader a[ 4o^er. 
<Pe -rotQcQbed 8oetQc[ oN +r][adQnO Qn MedQe^al .rance�º Speculum�   � ����� pp. !��·��# 
and MarQ[a /al^eb� <he SuJRect of Crusade. Lyric, :omance, and Materials, ���� to ����, Chicago: 
=nQ^er[Qta oN +PQcaOo 8re[[� ����. 

5. 4]cQa 4abberQnQ� Les troubadours et la sagesse, >entado]r" +arreNo]r >entado]r� ����� p. ���. 
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Contrastant avec celles des siècles précédents, les sources musicales et théoriques 
du dernier tiers du xve [Qvcle accordent ]ne QUportance croQ[[ante o la ÅO]re d] 
compositeur1. -n tuUoQOnent entre a]tre[ la U]ltQplQcatQon de[ attrQJ]tQon[ rele-
^ue[ et l¼a]OUentatQon d] noUJre de coUpo[Qte]r[ conn][2 ; la tradition naissante 
de[ toUJea]` o] duploratQon[ de U][QcQen[3 ; les mentions, par les théoriciens ou 
coUpo[Qte]r[� de[ proNe[[e]r[ dont Ql[ aٻrUent a^oQr []Q^Q l¼en[eQOneUent� et 
re^endQY]ent l¼PurQtaOe4 ; ou encore les listes de musiciens vivants insérées dans 
certaines œuvres musicales ou poétiques5. ,an[ le [QllaOe de 2oPanne[ <QnctorQ[� 
]ne no]^elle PQ[torQoOrapPQe tend o attrQJ]er la paternQtu d] [tale polapPonQY]e o 
]ne poQOnue d¼inventores� en twte de[Y]el[ ÅO]rent ,]n[taJle� ,] .aa et *QncPoQ[� 
QnQtQate]r[ d¼]ne tradQtQon pe] o pe] enrQcPQe par le[ contrQJ]tQon[ d¼]ne lQOnue 

1. 4e[ Y]e[tQon[ [o]le^ue[ par la notQon de ® coUpo[Qte]r ¯ a] Moaen ÌOe ont utu aJordue[ 
dans le cadre du colloque Compositeur(s) au Moyen Âge� orOanQ[u o l¼]nQ^er[Qtu de :o]en par 
/axl ;aQnt�+rQcY et )nne�Bou :Qllon�Marne ������ UaQ ���!�. 8o]r ]ne [antPv[e rucente o 
propo[ de la ÅO]re d] coUpo[Qte]r et de[ Y]e[tQon[ lQue[ o l¼a]ctorQalQtu a] Moaen ÌOe et o la 
:enaQ[[ance� ^oQr notaUUent MQcPele +alella� Musikalische Autorschaft. Der Komponist zwischen 
Mittelalter und Neuzeit� Ka[[el " *qrenreQter� ����.

2. Calella, Musikalische Autorschaft, p. 68 et suiv.
3. )OatPe ;]ltan� ® <oUJea]` de U][QcQen[ o la Ån d] Moaen ÌOe ¯� Qn La mort écrite. Rites et 

rhétoriques du trépas au Moyen Âge� dQr. -[telle ,o]det� 8arQ[ " 8re[[e[ de l¼=nQ^er[Qtu 8arQ[�;or-
Jonne� ����� p. �������.

4. 8a]la HQOOQn[� ® M][Qcal ¹8arent[º and tPeQr ¹8roOenaº " <Pe ,Q[co]r[e oN +reatQ^e 8atrQar-
cPa Qn -arla Modern -]rope ̄ � Qn Music in Renaissance Cities and Courts. Essays for Lewis Lockwood, 
dQr. 2e[[Qe )nn 7_en[ et )ntPona M. +]UUQnO[� ?arren " HarUonQe 8ark 8re[[� �!!�� 
p. ��!�� �� QcQ p. ������ .

5. ² ce propo[� ^oQr notaUUent 2ane ,. Hatter� Composing Community in Late Medieval Music. 
Self-Reference, Pedagogy, and Practice� +aUJrQdOe " +aUJrQdOe =nQ^er[Qta 8re[[� ���!.
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d¼PurQtQer[ · 2o[Y]Qn� ?Qllaert� :ore� o] 4a[[][6. ,¼a]tre[ [aUpt�Ue[ tuUoQOnent 
de l¼QUportance croQ[[ante accordue o la ÅO]re de l¼a]te]r " l¼effort de certaQn[ 
coUpo[Qte]r[ po]r du^elopper ]n [tale per[onnel7 # la con[tr]ctQon de[ ÅO]re[ de 
® OunQe[ ¯ U][Qca]`� o partQr de 2o[Y]Qn8, valorisés pour leurs audaces et leurs 
Qnno^atQon[ # l¼]tQlQ[atQon de le]r noU coUUe arO]Uent de ^ente # la Nal[QÅcatQon� 
intentionnelle ou non, de leurs œuvres ; ou l’importance accordée par les inter-
prètes et auditeurs à l’authenticité d’une œuvre9.

<o]teNoQ[� et en dupQt d¼]ne proNe[[QonnalQ[atQon croQ[[ante d] UutQer de 
compositeur à cette époque10� la [QOnat]re de[ coUpo[Qte]r[ a]` xve et xvie siècles 
appara{t rare et utonnaUUent dQ[crvte. ² l¼e`ceptQon de[ Uan][crQt[ de tra^aQl� 
le[ [o]rce[ U][Qcale[ pru[er^ue[ de la :enaQ[[ance [ont rareUent a]toOrapPe[� 
et ne coUportent OunuraleUent pa[ de [QOne[ d¼a]tPentQÅcatQon11. 4e[ [QOnat]re[ 

6. >oQr notaUUent 2e[[Qe )nn 7_en[� ® M][Qc HQ[torQoOrapPa and tPe ,eÅnQtQon oN ¹:enaQ[-
[anceº ¯� Notes� ����� �!!�� p. �������� QcQ p. ������� # 8a]la HQOOQn[� ® M][Qcal ¹8arent[º 
and tPeQr ¹8roOenaº ¯� p. ������� # 8a]la HQOOQn[� ® 4aUentQnO ¹7]r Ma[ter and /ood 
.atPerº " 1nterte`t]alQta and +reatQ^e 8atrQlQneaOe Qn M][Qcal <rQJ]te[ Ja and Nor 2oPanne[ 
7ckeOPeU ¯� Qn Tod in Musik und Kultur� dQr. ;tepPan /a[cP et *QrOQt 4ode[� <�tbQnO " Han[ 
;cPneQder� ����� p. ��!���!.

7. +e [eraQt notaUUent le ca[ de 2ean Mo]ton� o en croQre ]n pa[[aOe d] Dodecachordon d¼HeQn-
rQcP /larean �:oJ +. ?eOUan� ® 1[aac¼[ ;QOnat]re ¯� The Journal of Musicology� � ��� ����� 
p. !���� QcQ p. ���.

8. ² ce propo[� ^oQr notaUUent 2e[[e :odQn� ® ?Pen 2o[Y]Qn *ecaUe 2o[Y]Qn ¯� Acta Musicolo-
gica�  ���� ���!� p. ����  # :oJ +. ?eOUan� ® ?Po _a[ 2o[Y]Qn ' ̄ � Qn The Josquin Companion, 
dQr. :QcPard ;Perr� 7`Nord " 7`Nord =nQ^er[Qta 8re[[� ����� p. ����� # 2e[[Qe )nn 7_en[� 
® Ho_ 2o[Y]Qn *ecaUe 2o[Y]Qn " :eÆectQon[ on HQ[torQoOrapPa and :eceptQon ¯� Qn Music in 
Renaissance Cities and Courts. Studies in Honor of Lewis Lockwood� dQr. 2e[[Qe )nn 7_en[ et )ntPona 
M. +]UUQnO[� ?arren " HarUonQe 8ark 8re[[� �!!�� p. ����� �.

9. >oQr le[ dQ^er[e[ anecdote[ rapportue[ a] []Ret de la ruceptQon d¼¶]^re[ attrQJ]ue[ o 2o[-
Y]Qn �8atrQck Macea� ® 2o[Y]Qn a[ +la[[Qc " ¹9]Q HaJQtat� MeUor -[to�º and <_o 1UQtatQon[ 
=nUa[ked ¯� Journal of the Royal Musical Association� �� ��� �!!�� p. ����� QcQ p. � # 7_en[� 
® Ho_ 2o[Y]Qn JecaUe 2o[Y]Qn ¯� p. ��� # :oJ +. ?eOUan� ® ¹)nd 2o[Y]Qn 4a]OPed°º 
2o[Y]Qn and tPe +oUpo[er¼[ )necdote Qn tPe ;Q`teentP +ent]ra ¯� The Journal of Musi-
cology� ����� �!!!� p. ��!���� # ?eOUan� ® ?Po _a[ 2o[Y]Qn ' ¯� p. ����� # ;tepPanQe 8. 
;cPlaOel� ® ) +redQJle �MQ[�)ttrQJ]tQon to 2o[Y]Qn Qn Han[ 7tt¼[ ¹No^]U et Qn[QOne op][ 
U][Qc]Uº " +onteUporara 8erceptQon[� Modern +onceptQon[� and tPe +a[e oN >enQ [ancte 
Spiritus », Tijdschrift van de Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis� ����� ����� 
p. !������ QcQ p. ��� # Kate ^an 7rden� Music, Authorship, and the Book in the First Century of 
Print� *erkelea " =nQ^er[Qta oN +alQNornQa 8re[[� ����� p. ����. ,¼a]tre[ anecdote[ relatQ^e[ a] 
plaOQat o] l¼approprQatQon d¼¶]^re[ U][Qcale[ o la :enaQ[[ance [ont tran[UQ[e[ par +alella� 
Musikalische Autorschaft� p. �������.

10. >oQr notaUUent :oJ +. ?eOUan� ® .roU Maker to +oUpo[er " 1Upro^Q[atQon and M][Q-
cal )]tPor[PQp Qn tPe 4o_ +o]ntrQe[� ��������� ¯� Journal of the American Musicological Society, 
�!��� �!!�� p. ��!���! # ?eOUan� ® 1[aac¼[ ;QOnat]re ¯ # et ,a^Qd .Qala� ® 4a naQ[[ance d] 
musicien professionnel au tournant du xvie siècle », in Guide de la musique de la Renaissance, dir. 
.rantoQ[e .errand� 8arQ[ " .aaard� ����� p. ����� �.

11. 8o]r ]ne ut]de approNondQe de pl][Qe]r[ en[eUJle[ de Uan][crQt[ de tra^aQl a]toOrapPe[ de 
la :enaQ[[ance� ̂ oQr 2e[[Qe )nn 7_en[� Composers at Work. The Craft of Musical Composition 1450-
1600� Ne_ Aork " 7`Nord =nQ^er[Qta 8re[[� �!!�.
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² la Ån de l¼annue ���!� le roQ +Parle[ 111 arrQ^a o MadrQd po]r ceQndre la co]-
ronne d¼-[paOne aprv[ la Uort de [on Nrvre .erdQnand >1. 9]elY]e[ [eUaQne[ 
pl][ tard� le no]^ea] roQ conOudQa +arlo *ro[cPQ� dQt .arQnellQ� Y]Q d]t aJandon-
ner la co]r aprv[ pl][ de de]` ducennQe[ a] [er^Qce de[ roQ[ d¼-[paOne po]r ne 
RaUaQ[ a re^enQr1. 4e dupart de .arQnellQ UarY]a la Ån d¼]ne purQode PQ[torQY]e 
a] co]r[ de laY]elle ce cPante]r luOendaQre a^aQt NaQt de la co]r e[paOnole l¼]n 
de[ centre[ U][Qca]` le[ pl][ QUportant[ d¼-]rope2. .arQnellQ utaQt arrQ^u dan[ la 
capQtale de la MonarcPQe PQ[panQY]e en ���� Orpce o l¼Qnter^entQon de la reQne 
1[aJelle de .arnv[e� [econde upo][e de 8PQlQppe >� preUQer *o]rJon d¼-[paOne 
et pvre de .erdQnand >1 et +Parle[ 111� alor[ Y]e la c]lt]re QtalQenne UarY]aQt 
proNonduUent le Oo�t de la co]r dan[ to][ le[ doUaQne[ artQ[tQY]e[3.

NuanUoQn[� le dupart d] ca[trat n¼effata pa[ entQvreUent l¼eUpreQnte Y]¼Ql 
a^aQt laQ[[ue o la co]r d¼-[paOne� p]Q[Y]e certaQn[ de[ artQ[te[ a^ec Y]Q Ql a^aQt 
collaJoru re[tvrent o MadrQd R][Y]¼o la Ån de le]r carrQvre proNe[[Qonnelle� [oQt 
a] [er^Qce de la +Papelle roaale� [oQt coUUe proNe[[e]r[ de U][QY]e de[ enNant[ 
d] no]^ea] roQ� +Parle[ 111. 4e coUpo[Qte]r napolQtaQn NQccol� +onNorto ���� �
��!��� le contralto /Q][eppe 8elleOrQnQ� aQn[Q Y]e le tunor 2o[u 8ureb :Qcarte 
a^aQent apparten] o ce Oro]pe d¼artQ[te[ Y]Q partQcQpvrent a]` opura[ orOanQ[u[ 

1. 2o[u +arlo[ /]tQurreb de lo[ :yo[ a :oPan�+PaJot� coUte de .ernnn�N�}eb� Vida de Car-
los III� MadrQd " 4QJrerya de .ernando .u� � ! � ^ol. �� QcQ p. �� .

2. 2o[u Marya ,oUynO]eb� ® ¹<odo[ lo[ e`tranRero[ adUQraron la Åe[taº " .arQnellQ� la U�[Qca a 
la red polytQca del MarY]u[ de la -n[enada ¯� Berceo� ��!� ����� p. �����.

3. 2]an 2o[u +arrera[� ® .arQnellQ¼[ dreaU " <PeatrQcal [pace� a]dQence and polQtQcal N]nctQon oN 
1talQan +o]rt 7pera Qn � tP�+ent]ra MadrQd ¯� Qn Musiktheater im h�fischen :aum des fr�hneu-
beitlichen -uropa� dQr. MarOret ;cParrer� HeQko 4a� et MattPQa[ M�ller� HeQdelJerO " HeQdel-
JerO =nQ^er[Qta 8]JlQ[PQnO� ���!� p. �����!�.
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par .arQnellQ a] :eal +olQ[eo d] palaQ[ d] *]en :etQro po]r .erdQnand >1 et [on 
upo][e� la reQne *arJara de *raOance4. 8elleOrQnQ et 8ureb :Qcarte coUptvrent 
pl][ tard parUQ le[ prQncQpa]` Qnterprvte[ d¼]n petQt en[eUJle d¼¶]^re[ [acrue[ 
coUpo[ue[ par +onNorto et de[tQnue[� [Q` an[ aprv[ le ren^oQ de +arlo *ro[cPQ� o 
la +Papelle roaale de +Parle[ 111. 

+e rupertoQre� encore QnudQt et QntuOraleUent tran[crQt po]r la pru[ente 
ut]de� [e coUpo[e d¼]n cacle de ne]N 4aUentatQon[ ucrQte[ po]r la ;eUaQne [aQnte 
de ���� et d¼]n Miserere o troQ[ cP¶]r[ datu de ��� � dont le[ [e]le[ [o]rce[ 
conn]e[ [ont de[ partQe[ [uparue[� a]Ro]rd¼P]Q con[er^ue[ a]` )rcPQ^e[ d] 
8alaQ[ roaal de MadrQd5. +e[ ¶]^re[ con[tQt]ent ]n corp][ U][Qcal e`ceptQonnel 
dan[ le cadre de la U][QY]e [acrue prod]Qte po]r la +Papelle roaale de MadrQd 
dan[ la [econde UoQtQu d] xviiie [Qvcle. +ontraQreUent o ce Y]Q [e pa[[aQt alor[ 
dan[ d¼a]tre[ co]r[ e]ropuenne[ · coUUe celle de >er[aQlle[� o� le[ [o]^eraQn[ 
a]torQ[aQent ruO]lQvreUent l¼e`uc]tQon d¼o]^raOe[ de coUpo[Qte]r[ non lQu[ o la 
M][QY]e de la +Papelle # o] o la co]r pontQÅcale� o� le[ rupertoQre[ polapPonQY]e[ 
Qnterprutu[ dan[ la cPapelle d] pape utaQent NruY]eUUent con[tQt]u[ d¼¶]^re[ de 
coUpo[Qte]r[ e`turQe]r[ ·� la coUpo[QtQon de la U][QY]e [acrue o MadrQd rele^aQt 
pre[Y]e entQvreUent de[ Ua{tre[ de la :eal +apQlla6 et n¼utaQt Y]¼e`ceptQonnelle-
Uent conÅue o d¼a]tre[ coUpo[Qte]r[. +e n¼e[t Y]¼en de trv[ rare[ occa[Qon[ Y]e 
certaQn[ U][QcQen[ attacPu[ o la +PaUJre d] roQ� o] JQen o celle de[ prQnce[ et 
de[ QnNant[ d¼-[paOne� N]rent Qn^Qtu[ o coUpo[er de[ ¶]^re[ po]r la +Papelle. 

4e[ ne]N 4aUentatQon[ de +onNorto pru[entent ]n Orand Qnturwt en raQ-
[on de[ cQrcon[tance[ PQ[torQY]e[ de le]r Oenv[e� UaQ[ uOaleUent en raQ[on de 
l¼orQOQnalQtu de l¼Qn[tr]UentatQon de certaQne[ d¼entre elle[. +elle[�cQ [¼uloQOnent� 
par certaQn[ a[pect[� de[ Uodvle[ utaJlQ[ par le[ Ua{tre[ de la +Papelle roaale 
de MadrQd po]r le[ ¶]^re[ de[tQnue[ o l¼7ٻce de[ <unvJre[ culuJru o la co]r 
pendant la [econde UoQtQu d] xviiie [Qvcle. +ependant� ce rupertoQre n¼a [][cQtu 
R][Y]¼o pru[ent Y]¼]n Qnturwt trv[ lQUQtu et le[ rare[ tra^a]` Y]Q le UentQonnent 
n¼ont pa[ aJordu en proNonde]r l¼e`uc]tQon de ce[ ¶]^re[� nQ le]r Qn[ertQon dan[ 
le conte`te lQt]rOQY]e JQen partQc]lQer po]r leY]el elle[ ont utu coUpo[ue[7.

4. 8o]r ]ne relatQon e`Pa][tQ^e de[ [pectacle[ orOanQ[u[ o MadrQd par .arQnellQ entre ���� et 
��� � ^oQr Marya <ere[a +a[ano^a� -l intermebbo en la Corte de -spa}a, ��� -��� � tPv[e de 
doctorat� =nQ^er[Qdad +oUpl]ten[e� ���!� p. ������!.

5. >oQr le[ cote[ de[ ne]N 4aUentatQon[ de +onNorto dan[ l¼)nne`e �.
6. 4]Q[ 4~peb MorQllo� Les BourJons sacrus " M�sica sacra y liturgia de -stado en las Cortes de :oma, 

Madrid y >ersalles �����-�� !�, tPv[e de doctorat� ;orJonne =nQ^er[Qtu� ��� , QcQ p. �������.
7. /Qan /QacoUo ;tQffonQ� ® 4a U�[Qca teatral de NQccol� +onNorto �Nnpole[� ��� �)ranR]eb� 

��!��. -l e[tado de la Qn^e[tQOacQ~n ¯� Artigrama� ��� �!!���!!�� QcQ p. ��!. 4~peb MorQllo� 
Les BourJons sacrus� QcQ p. �������. Marco )ntonQo Moreno -[Y]Qna[� ® 4o[ caUQno[ de ;Qon 
lloran " =n eReUplo del ][o de la Æa]ta d]lce en la corte UadrQle}a de ���� ̄ � Quodlibet� ����� 
����� QcQ p. �����.
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